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BIOGRAPHY

GEORGE GORDON, LORD BYRON

» Bornin 1788 in London, England to an
aristocratic family

» Attended Harrow from 1801 to 1805 and
Cambridge from 1805 to 1808

» Published Hours of Idleness in 1807 and

responded to negative critics with English
Bards and Scotch Reviewers in 18089.

» Traveled in Europe from 1809 to 1811, visiting
Greece, Turkey, and ltaly.




BIOGRAPHY

GEORGE GORDON, LORD BYRON

» Known for scandalous relations with men and women,
including Lady Caroline Lamb, his half-sister Augusta
Leigh, Isabella Milbanke (married in 1815, had
daughter Ada Lovelace), Claire Clairmont (stepsister
of Mary Shelley), Teresa, Countess Guiccioli, and more

» Supported the Greek War of Independence and died
of fever in 1824 in Greece at age 36

» Major works include Childe Harold's Pilgrimage
(1812), Manfred (1817), and Don Juan (1819-1824)

» Major legacy is the Byronic hero, an influence on
literature and culture from Captain Ahab to Batman




MANFRED
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MANFRED: THE BYRUNIC HERU AND THE UBERMENSCH

made in this language an incalculable distance behind us. I must be
profoundly related to Byron's Manfred: of all the dark abysses in this
work I found the counterparts in my own soul—at the age of thirteen I
was ripe for this book. Words fail me, I have only a look, for those who
dare to utter the name of Faust in the presence of Manfred. The Germans
are incapable of conceiving anything sublime: for a proof of this, look at
Schumann! Out of anger for this mawkish Saxon, I once deliberately
composed a counter-overture to Manfred, of which Hans von Biilow
declared he had never seen the like before on paper: such compositions



MANFRED
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MANFRED

MANFRED: ROMANTIC INCEST AND SEXUAL PERSONAE REVISITED
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Lord Byron makes Romantic incest stunningly explicit. | see Manfred (1817) as a cross-
fertilization of Goethe’s Faust with Wordsworth’s Tintern Abbey. Byron’s passionate hero is
tormented by guilt for some mysterious crime. He is obsessed with his dead sister Astarte, his twin in
eyes, face, and voice. Byron relishes sexual criminality. Forbidden love makes his characters
superhuman. Rejecting all social relationships, Manfred seeks only himself in sexually transmuted
form. Wordsworth’s sister allows him to remain alone, sex-free, but Astarte (Phoenician Venus) lures
Manfred into the vertigo of sex.




DON JUAN

DON JUAN: BYRON'S ANTI-ROMANTIC MANIFESTO
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GENRE THEORY

MODERN DECOMPOSITION OF THE EPIC

» If the epic encompasses the WE of an entire society, then modernity’s drive toward individualism and
differentiation decomposes this plural “we"” into three singular pronouns:

» the I of the lyric poem and its reflection on the consciousness and language of the poet in Wordsworth
and Coleridge’s conversation poems, Shelley and Keats’s odes, Whitman, Hopkins, Yeats, Stevens
(anticipated by the invocations to the muse and personal asides of Homer, Virgil, Dante, Milton)

» the SHE of the bourgeois realist novel and its focus on domestic space and inner life in Austen, Eliot,
James, Woolf (deriving from the home-front similes of the lliad, the Ithaca sections of the Odyssey, the
tragedy of Dido in the Aeneid, the exultation of Beatrice in Dante, and the loving portrait of Eve in Milton)

» the HE of emerging mass and popular culture focused on new mythopoeic figures in Mary Shelley, Byron,
Poe, Stevenson, Stoker, Doyle, and pulps and comics (resembling the gods, heroes, and monsters of
Homer, Virgil, Dante, and Milton)



